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PART #1

Fleds lang——————JLXA
THE MISSING ITEM. (A RADIO PLAY) 50 V215
MERIDEE

there are people who still want to love each other S‘l“m- o ———— Ty

and be together

e
o
J

and not just halfway, A

. . ’ Shec S“or" —
not just keeping one foot out on the river bank &0 123
ready to say at any moment X i
ok, forget it, Lucrezran S+0H 15—\) 124
I guess we grew apart —
Save yourself, I'm out of here
but they want to say
no, I'm going all the way with you O\ Sod JL’X \Z
I'm here with you forever RIS 2b 125

Iwant to make this commitment to you

People still want to do this

because

No matter what we've seen in our lifetimes

this is still a universal human desire

the desire for love forever

and people still want to give themselves to that

and notice it

and mark it with a special occasion

so that when they die

it doesn't seem like the most important thing in their lives was—what?—having their
appendix out?

because everyone made such a big deal about that?
and love IS an important thing

it may be a necessary thing even

for the world to go og/_v_,w__,_ e R _ b

(: \0\*5 MOUG’" I
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JOSH READY- ———

LA

JOSH TURN TOWARDS C ESTEE XLy
CARABINER ATTACHED @

B0OTS Up/ wiEar —(&0_SA ACTOR)

IZZY CLICK REMOTE AT JOSH [ eTRCToR]

MAGGIE HITS C, TURNS DS Bl

KEN TURNS US —~ —— o &8 o7 ACToRS,
LUCREZIATURNSDS———Te55 153

MAGGIE + KEN FACE EACH OTHER

KEN PUTS DOWN CANS

po)») E)

IZZY PLACES DRESS FORM

6D 13U Cgf’; SR ACTOR

MAGGIE DROPS BALL, 869NECE

MAGGIE EXITS

JOSH TAKE LIPS, KEN TURN AWAY

1ZZY TAKE LIPS

MAGGIE PUTS SWEATER ON FORM

[CXNT_\r i

[0z Eﬂ?‘ﬂ

o] G
) —

[SD 137 (5 SHACTOR)
~{hCon)
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LUCREZIA TURNS DOWNSTAGE

50129
OLIVIA LANDS CENTER,/HOLDS UP COP— o]
SYLVIELANDSUSR——— b1 (5B SRACO0)

SYLVIE AT DRESS FORM\N*IACTO@\]

MAGGIE LANDS C, MOVES DS——_

SYA

JOSH CLICK AT TV 1 o B
JOSHCLICKATTV2— —gorm
TVZMOVES———

CART LANDS ——5TE

MAGGIE + IZZY LOOK AT MANNEQUIN 5‘3‘%\\656_@@
KEN ENTER FOR PILE — STRIRS To DOOR: |
PILE STARTS BEING MADE—— (X1 Zgpcrope
PILE ALMOST DONE(s oo | gﬁ%}

ROPE DROPS———— %ﬁ%

PILE ou@-ﬂ- B Y vy
SECEERR

5 Lx22-36
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'PART #3 Stare Come 10y
SINGING & DANCING

ggm@ *&k,ﬁﬁés
The garage door opens.
(TEXT UNDER) ladder oo Shome

DEBARGO

Light, basically, is how you orient yourself

and a person without a sense of orientation

I'mean, if you don't know where you are

and where you're going

and about where you are on the line of the place where you are
and the destination where you're going

a person begins to freak out.

Ithink that's why

in jazz

they always play the melody at the top

and then

once you know the tune

you think: right, let them riff
because I know where I am
and I know that,/n the end,
they're going to come back to the melody

You know what I mean?/

20 people in brightly colored silly swimming suits with drinks in their hands

dance on the beach

to what might as well be Italian beach boys music it goes on and on and on

happily ecstatically

[Lx22 )

U
love: Cunloein
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until they are finally all running around aimlessly at the tops of their lungs in joy

and all the others

singing and dancing 00's betoce. blbio&\ow

singing and dancing
singing and dancing

LX 2@]

singing and dancing flool Cacdle, (‘,o\hPﬁe _EZE

singing and dancing

6
A

Retoce, exit
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singing and dancing

sfnging and dancing :mgmo@\oc‘}éef
singing and dancing )

singing and dancing

singing and dancing

singing and dancing

singing and dancing

singing and dancing

singing and dancing

singing and dancing

The singing and dancing end
and people start bringing in more pieces of art: [in empty picture frames]

[TEXT UNDERSCORES NEXT IMAGISTIC SECTION]
ELLEN

is this what you had in mind?

VIKRAM
yes. certainly.

ELLEN
all you've done is about nothing else?/ th 30|

VIKRAM

oh, no

after a while

in spite of yourself

you become distracted by the bright colors/yourself _ [eb15%F)
i [ hings —

you become interested in abstract t //g —r

the nature of light itself (S SLACTRS)

flat colors and sharp angles

and then even

pain/ J&C:TBP\}

and despair Ackor out EEY)
desolatio; and loneliness Actor © Cw)f
hard wor \

ov
mortality Actor 4D 1 95)

(



you don't remember any more

What it was that drew you to this life
until

again

suddenly you see young woman

YOu might see her dance
YOu might see her ste
and then yoy remem
all you ever Wanted
Was to hold her

and to have her hold yoy

P onto a tightrope in the circys
ber again

ELLEN

Things happen in life
but then

they happen so quickly
and then they're gone
before they've eve
they're gone

and you think

all of it

it's over

it's evanescent, e =
like a breath of life

et/

I quite landed

ST M-P\Q\\\r\ @ L\“\g\lx‘ LX'S% ’c,lQR

a Christmas tree
with fork feet holding it up
and decorated with large silver fish

a section of ruineq roman column
but coated in gold leaf

like the ruineq fortunes of today and yesterday
a skeleton's sky||

five feet ta|

With an upside nose in the
and deep black curving lin

S _bxa2

shape of 3 heart, painteg red

&s defining various parts of his skull gmgeqa .

| 3
Actor® Conver—ACTOR]
Actor out 555y
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PART #4
MUSE | addec moves, 10do Shoys BB
Actors Enter - [T
EDMUND |
Actors \n Vine o)
[Lthink you are lying to me, Herbert. - L | e

You are always lying to me
because you wish something would be true but it isn't.

You are a weak spineless person, Herbert, feckless, feeble and ineffective.

But I love you like a cicada.

HERBERT
A cicada?

EDMUND
Yes.

HERBERT
Like a grasshopper you mean?

.”_‘3 EDMUND

Do you know what a cicada is?

HERBERT

I thought I did.

EDMUND

There was a time long ago, in prehistoric times

when cicadas were human beings

back before the Muses were born/ ‘  [x=A]

And then when the Muses were born

and song came into being

some of these human creatures were so taken by the pleasure of it that they sang and
sang and sang.

And they forgot to eat or drink

they just sang and sang

and so,
before they knew it,

they died.

’ n



And from those human creatures a new species came into being

the cicadas .
and they were given this special gift from the Muses: that from the time they are born

they need no nourishment

they just sing continuously .

caught forever in the pleasure of the moment without eating or drinking —

until they die./ ] e e S o _S_D_\g—\J

This is the story of love.
If you stay there forever in that place you die of it.

That’s why people can't stay in love.

But that's how I've loved you. And how I love you now.

And how I always will. ool gl
RLGL- SO 165

SO 0ot PR
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PART #5
NOT YOUR NEIGHBOR'S GARAGE

The garage doors open and one woman is in the garage stané\i/\nugséga%s?(th‘:é back wall

which is filled with scrawlings,

Cnarogse, 0601% o(aen

‘L\( '—13|
| CENNAD

black line qrawings a child might have done of animals that are lovely but that seem,
accompanied as they are by a lone woman in the garage, a little sad and desperate.

This could be the bride.

She sings a lonely solo: A Crazy Girl Is Hard to Find

a lonely solo
a lonely solo
a lonely solo
a lonely solo
a lonely solo
a lonely solo

out of the other garage door:

comes a parade of dresses

both men and women in fancy clothes
both men’s and women'’s clothes

men in men'’s clothes

and men in women'’s clothes

and women in men'’s clothes—
summer and winter clothes

kids clothes

pajamas

a guy with an immense woman'’s wig full of feathers Christmas outfits

fantastic outfits
swimming suits
underwear
Halloween costumes

a fashion runway show—

ROLAD L END (_Luccct\ﬂ— X
sD \b2

X
AOLND 2 END( KENY DL\\:'%

Y. Ul
D] |,

DOV .
Lx ut]

LucREZIA CoMES OUT

o

05\ (Vo Ppiee -
N D I1o-177 )

Luccezio lowe s LX 13|

(3)
beot oblec Sen0 L_’Jgtbwﬂ

<D swidch o mez o
m(:o'\

oS Conficn when addors
(‘Q,o\c)\l 4+ 6B ACIONS

coming down, strutting, then stopping for a pose, turning, strutting off—

they enter, flaunt, exit

and then enter again in a different outfit
until they've all done two or three turns

13



PART #6
MUSIC STAND DANGE

[ix &0
SOy

Hots 1o pPlace

Jk:music stand dance (LIVE CAMERA-INFINITE VIDEO LOOP?)

a whole chamber orchestra enters, and we expect they will play, but they quickly put

together two café tables and have lunch

PART #6.5
THE MISSING PIECE

DEBARGO

It's like

a love story

you can just get lost in a love story because
we know

whatever happens along the way

we might get confused or we might get lost
or it's on again off again

and it goes down some blind alley

but that's how real life is

that's how it really is to be in love
sometimes you never know

sometimes it seems like it is just drifting

or it becomes hopeless

but it doesn't matter

because in the end

with a love story/

you know

either they are going to get together

or they're not. /

Confiemed

LD 172 |ACTORS |
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PART #7
LEAVING THe Oves h XSS

[LIVE SKETCHING DURING PART#7]

5L ACTOR o0 —BRACTOR|

HIROKO
I'm glad to see you again.

CATHERINE

So you say.

And yet

I don't know how it could be true.

HIROKO
How could it not be true?

CATHERINE
Because if you were glad to see me you would never have left me.

HIROKO
Of course I would.

CATHERINE

No, because

if you love someone

you don't leave them.

You hold onto them for dear life
you hold onto them forever
unless you are a stupid person
which I don’t think you are

so

what else can I think

except you never really loved me
I was just another one of your flings along the way whereas I loved you

I knew
if you love someone you don't let them go

HIROKO
And yet you did.

19



CATHERINE
I never did.

HIROKO

You said:

if one day you are going to leave me then go now
don't just keep tormenting me.

CATHERINE
And so?

HIROKO
And so.
It's not that I left you.

CATHERINE

Excuse me.

I didn’t leave you.

And yet, you are not with me. What else happened?

HIROKO
It turned out

we were at different points in our lives we couldn't go on.

CATHERINE
I could have gone on.

HIROKO
Shall we talk about something else?

CATHERINE

I see
in the world

people have wars and they die entire countries come to an end Etienne has died of

cancer

HIROKO
I didn't know.

16



CATHERINE

How could you?

And yet

there it is,

And one day I will die

and so will you.

And yet

you could leave me.

I don't understand.

I'will never understand

how it is if you have only one life to live

and you find your own true love

the person all your life you were meant to find
and your only job then was to cherish that person
and care for that person

and never let go

but it turns out

you can still think

for some reason

because this or that

you end it

you end it forever

you end it for the only life you will ever live on earth.
Maybe if you would be reincarnated

and you could come back to life again and again a dozen times then this would make

sense
to throw away your only chance for love in this life

because you would have another chance in another life
but when this is your only chance how can this make sense?

Do you think
there will ever be a time
when we could get back together?/

SR Ly 58

HIROKO

No./ , O

CATHERINE
Not ever?

HIROKO
No.

8q-LX62

e/

( S ap1718-131



CATHERINE
Not ever at all even ever?

HIROKO
No.

CATHERINE
And yet
this is so hard for me to accept.

M,w —
I'love to Tie in bed with you at night and look at your naked back

and stroke your back slowly

from yoour neck to your coccyx
fingers fan out P4
and drift over your smooth buttock anci/sﬁp slowly down along your thigh to your

S

coming up the bask of your thj h hesitating a moment
to let my fingers rest in the;%fet valley

at the very top of yourthjgh, just below your buttock and so slowly up along the small
of your back

to your shoulder bl
and then to let yodr hair tickle,my face
as I put my lipsto your shoulde\\/

and kiss you and kiss you and kiss you forever
this is what'I call heaven

and what I hope will last forever

[Hirgko stands to leave] I

e

e

HIROKO

I love you, Catherine.

I have never loved anyone in my life as I have loved you and I know I never will. -

But we cannot be together./ o . 4_@
AW

[she leaves; ‘

Catherine watches her go.]/ e : ,

Qlo& on 5?"‘&/ Eo

L4 SR ook When ackoes ™
(Cody & 58 (Ciors



PART #8 oesc o

TRANSITION
As\rec R cectec

a girl enters with her computer held close to her head listening to the music that
comes to her from her computer and dancing
Adnec P()\J \oeomoox bD \%ol'sogﬂ

(LIVE PAINTING)

HENRI @
This is what I do every morning =

I get a cup of tea NEEAr xel)

and I step through the door into my studio Moé&% M

and whatever catches my attention

that's what I do.

I go to that, whatever it is.

I look at it and see if it needs a little more red somewhere or a little blue on the top

and I do that
until something else in the studio catches my eye something else that might need a

little blue

or another treefpainted in *)
or a sailboat/sailing up in the sky. | [LX&7]

This is what I do,

and this is a perfect life, Sl
and I love it. ’,/‘ L% 62 _7&\
I go from painting to painting %% ay 192 -1a .

and sometimes to a piece of pottery

that I was painting the other day

or over on the other side of the studio

to the architect’s drawing table

where a piece of paper needs a little more pen and ink. I wander.

Taken from place to place by whatever catches my eye whatever feels good.

And

usually

by the time I get to the far end of my studio

it's time for lunch IR 2P ofens &00( LY G2

so I open the door at that end of the studio
and step out onto the little terrace
where there is a small table and a few chairs overlooking the vineyards

and my wife will join me for lunch.
19



Well, let's be honest,

she will usually bring lunch out onto the terrace,
and we will have lunch together

and then

we will make love in the pfternoon).

PART #9
THE WOMAN IN THE RED DRESS

woman in red dress
enters, dancing solo
with a floor lamp

J+A noke Cpn’fad :
:S*P\ exH ; \l50 \ngewrék X

. LX 65
CCCO(‘B P\o\'e( RC?J\L&-@ (ptc‘(ed)

(eLord P\a\'er (3\03323 \n
lz opers cecord ——lxeel

with a lampshade made of underpants looking for a place to put it

Benny Goodman or Guy Lombardo or Bing Crosby trying the lamp here, not liking it,

trying it there, not liking it,

trying it somewhere else,

L“%U“@i SD 195.2)

finally placing the lamp and exiting B
L put \omp X eT)
[Lx e8]

Y into Lamp Ciede =

K
Loep eflt Stod Iiso 125.5)

needle okf Elﬁibi‘,%

(ecord (‘)\axler out 40187




PART #10
KNOCK, KNOCK R S
Why does the chicken cross the stage? TV LAND 50, [Lcr Tacioh

A chicken cro.sses the stage—moving cautiously, stopping and looking around as he 5P 8R ACTOR)
goes, scratching at the ground—maybe while we hear, as a voiceover, an astronaut — 7‘

VOICEQOVER FROM SPEAKERS

A man in a chicken suit crosses the stage. u\

[Silence, till the chicken is almost off the other side.] =l {—d’—w
Why does he cross the stage? -
A kid's toy piano is brought out and put down. A guy looks at it, P\gl;)O;\\pg\“iRDMT =1
then turns his back to the piano,

and, squatting, sits on the keyboard, P\ANo PIRYED Lx 11

and then “plays” the piano
by bouncing up and down on his butt.

PIANO DONE
‘LX 715}

|2 TUANS

PART #11

LX 76 |

1 S

CUTLERY Gl o X rompo
The solo dancer returns i - X 77—82-
takes the floor lamp lovingly in her arms, dances around with it, C\)\?D D a3~ @
dances around with it sweetly, nostalgically, S
spiritedly,
warmly,

regretfully,

and finally

is joined by others with solos
with chairs + wheelchairs

the salad fork dance

[TEXT CONCURRENT W/ ACTION]
A



LUCREZIA READY———— 7 *ﬁg—zj
D1gz,

\

|ZZY ENTERS o _@ =
FOAKS BEMN— o e %s@ém\cror

SYLVIE AND ASHER CLIN —— Hacices)

KEN ENTERS——— S g:g
D |
e  xso
30194

SBBUCKETS SR
All the way from los angeles to new york smiling and smiling-—[BuciCeTs)

OLIVIA ENTERS-

And | knew, | had to have you—— — %

SKATEBOARD ENTER - e —@

JOSH COMES OUT — B
SHOE<3———— T eowen @,@
SHOES CLINK — '

CHAIRS ENTER S ' ' 2D 195.9)

CRaSesEeS |



CHosS LEGS L ILxg4]
CROSS LEGS 2 Lx25 |
. P -
CROSS LEGS 3 325 Cop MATTRESS St falthe
MUSIC BiG TTRESS [Prue T 3
MATPRESS-COMESOUT
MATTRESS DROPS ltx 2w |
B NG
JOSH ON PALLETT LANDS Ix2e Sl
MATERESSSEF
JOSH MOVES EE
TRUNK ENTERS S [ox %7
LUCREZIA OUT OF TRUNK 38 g SLACTORD
LUCREZIA AND OLIVIA DONE SWINGING —ACTO?)
TRUSS MOVES——————— lexealass| )

S ) LXa0o
END OF SONG %\f—\i{



some coupled objects
some do objects and then each other and then objects again some go from one to

another

Tt 5D 194 when ceady

PART#11.5 =en|

INTERVIEW
HOST Greoas dowan Lx a2 |
DA f

Hi, doll.
What's your name?

RUM @om, RUM Bum |
[

SHIRLEY
Shirley. My name is Shirley.

HOST
OK! Well, it's your nickel, Shirley!
What'd you want to say?

SHIRLEY
Well, what I wanted to say is
what I think is—what love is:

Love is how you relate to people
or, if your love is channeled in some other way

it is how you are cold or indifferent or hurtful
to another person.

And so love is who you are

and how you are

what kind of person you are
it's the most factual thing about how you are.

You can't talk your way around it,
make it come out some other way.
It remains the deepest fact about you.

I mean, you can say,
oh, I'm really a nice sensitive person

N



I treat people with dignity.

But the only way you really know how you relate to other human beings
is in the most secret, secret place

where you are most vulnerable

most open to your private self

when you are making love

you don't even know what you're doing

until you're doing it

and then you see what sort of person you are

whether you are making love with someone else
or you are the president of the united states passing a welfare bill

then you've done it
it's not talk any more
you've acted out your most private deepest self

and lodged it in the flesh of another human being

so that another person feels pain or pleasure% \

and then you know: ‘

this is who I am.

This is what I do.

And who I am

what I want to do \

what feels hot to me
the person or the behavior I can't keep myself from
is so strange

so idiosyncratic

is so odd -
so that usually I repress it(emotional outburst — or primal scream)

[silence]

B :)rops > at

3D 20\.{)



PART #12
THE BEATING (HEART)

A guy comes on carrying a square of astroturf, a garbage can, and a baseball bat. He
sets the astroturf down carefully, places the garbage can on the astroturf, takes out

two earplugs and puts them in his ears. He beats the garbage can with a baseball bat.

He exits.

RADIO HOST

Right.

Well.

No one could disagree with that. /

ILx 45 leine
SD 203

6{,)\33 P}ﬁ’\' '\'ro&,f;

26

ISD 2035 ;SC_ \ {



PART #12.5
THE GIFT

DIONYSUS
Mhen my happiness is given me,
life will be
a nameless thing.
It will seethe and roar;
it will plunge and whirl;
it will leap and shriek in convulsions;
Rt duhsen i ‘ :
it | owist:
itwithglitter-and-flashrand-shine-
it will sing gently;
it will shout in exquisite excitement;
it will vibrate to the roots
like a great oak in a storm;
it will dance;
it will glide;
it will gallop;
it will rush;
it will swell and surge;
it will fly;
it will soar high--high;
it will go down into depths unexplored;
it will rage and rave;

it will melt; B
e ; o x
!'t wfll grovel in thfa dust of entire pleasure; e - LY. 97-10% ~

. S e blate.of ;

[0l

itwill-chime-faintly, faintly; SD 204-208

it will sob and grieve and weep; QN SOU’M

it will revel and carouse; ¢ Truss o /
. oston Teiced /

it will go in pride; s

it will lie prone like the dead;

it will float buoyantly on the air.

When it comes my turn to meet face to face the unspeakable vision

of the Happy Life I shall be rendered dumb.) EEZeT)

But the rains of my feeling will come in torrents.; (Lya7)

Lx9g[Swina

S looks loacw.

n
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PART #13 |
FOLKLORE ‘Swmi,\) coves G5 z0a]mes |
An old village lady singer | TER
sings Actors 10 {J\a\ce, Lx 39
sings
sings | L% \00]
sings \2 6“(€,Pb oQC P\&*Corm L% 100
sings |
sings 12 Steps oacn Lx o]
sings |
sings
sings X *owke, 102107 wlo Calls, & 5D Yaxe 206 oftec
sings |22y 90ng4- 20T a%,r Doos 5B Tows Yo |
sings Posﬂc\o(\ © ”u

) TN 5 o \TuIsS 'S
sings LX 102
and the installation art objects on stage sing the chorus 5009 enos D206
the pope on stilts lzzy SI00yS —
people just stand up and sing Syl Sihays i

L% 105
love songs love songs S =i L¥ 106
love songs love songs Pope enters
love songs love songs Pope moves LX \06.5
love songs love songs i
Arios done

love songs love songs
love songs love songs
love songs love songs

and love arias
sometimes step forward and do solos

sometimes the whole group sings a song together sometimes a café waiter sings
They are all dressed in their underwear.

N N

Tmbs Dance pone

3D 207



PART #14
TILLY SPEAKS TO GEORGE.

TILLY

I would eat tarte tatins

and drink Chateauneuf-du-Pape

and sometimes a glass of rose

sitting in the garden in the afternoon

and, if it wouldn't hurt too much

or become a habit leading down the path to hell I'd like to have just one cigarette
every day e ————— - W B AT L)

or even one every other day — [Lx10a]
with an espresso, in the(café |

one of the cafés

and then I'd drive out to the hospital

where Van Gogh spent that year

painting the cypresses and the olive trees

and you think:

he was crazy

-—Q and pathetic

what a tragedy

how he suffered

but you know

he turned out a hundred akhirty paintings

or a hundred and forty paintings

or, like a hundred and forty three paintings

like he turned out a painting every two and a half days for a year!

that’s where he turned out The Starry Night!

I don’t even mention the olive grove

or the field with the red poppies

and that’s what I would do

I'would be a painter if I could even just hold a brush right if I just had enough talent

to dip a brush into some paint and slather it on the canvas —=_
becaﬂse that is a perfect life LX VD=1 ™\

you just get up in the morning 5% 8D 20RA-204.7 )
and you get your cup of coffee ] o
and you wander into yo}ur studio

and whatever catches your eye is what you do

you think

29




oh, that painting I was working on yesterday

that could use a little splash of red up there near the top and so U dip your brush
into the pyint /

and you splgsh some red '

and then a little yellow /

some green here over on the right
you think
okay

I could put a sailboat

you had been working on the efore yesterday
and you think
I could put some kind of fl

off that table n near the other end of your\h{dio
and you go 6 pick it up N
and you jdst can't resist
doing/efTittle something to it

[ adding a little picnic table to the landscape_ |

and by the time you finish that
you find yourself down at the other end of your studio near the door out onto the

terrace

_Xasl

[solyou go out onto the terrace e
and sit at the little table there overlooking the vmeyard because by then it's time for

lunch (E: T&

and your husband brings you a sandwich \F
and maybe a little glass of Beaumes de Venise

and after lunch
you make love for the rest of the afternoon.

That's the life I have in mind./

m
O%\TﬁOf\ QN)(“’\S

JL-X \\& ;T(‘USS
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PART #14 B

LX W7

PICASSD, PICASSO. Olia Po\cﬁs

[Another friend of Picasso's enters.]

THE FRIEND

[ see this

and I think

you ought to quit.
What are you doing?

PICASSO
If you know exactly what you are going to do,
what is the point of doing it?

THE FRIEND

You know I don't mean to say anything

that will cause you any sort of disagreeable feeling

and this is only my advice

but I think you should roll up the canyas and throw it away./

50204, ||

[ (5
\ \/

This is bad.

T

This is a mistake. O 5*0‘35 Pam’tmo)

[Picasso looks at him for a moment
and then speaks.]

PICASSO

I don't know what other people like
but I know what I love

when I walk out of the Louvre

I don't need to turn to my friend and say
did I like the Mona Lisa

what did I like about her?

Did I like her hair?

Did I think her nose was disagreeable?
what did I like?

No, I know what I like.

I know what I love

And so I do what I love

5D 20n.2]

Lx\20=12%

5% o 1004 21
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and since I am the world's leading expert in what I love

I can't be wrong.

And then, because I am not from Mars,

there will be two or three other people who will love it, too.

[Then Picasso turns and resumes painting.] /

OC(’)(\)HODC& a\rr\m _
P Eoeas

[Lx 120]

PART #15
SOLO

As they set up the tables,
an elegantly dressed woman could sing a
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo
solo

while
the people in undies
take their places around the tables.

|6D 210

S\{\\ne out ok (*)ou‘u)m' 6‘5““;

Olivien enkce,

[Lx122)
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- PART #15.5

DINNER

[TEXT UNDER DINNER - RADIO PLAY - PAUSE FOR SONG AS NECESSARY]

HENRY

I wonder:

would you marry me

or

would you have a coffee with me
and think of having a conversation
that would lead to marriage?

Or late supper.

Or breakfast tomorrow

or lunch or tea in the afternoon
or a movie

or dinner the day after
Thursday for lunch

or Friday dinner

" : or perhaps you would go for the weekend with me to my parents' home in Provence

or we could stop along the way

and find a little place for ourselves

to be alone.

Or just we could

have coffee over and over again

every day

until we get to know one another
and we have the passage of the seasons

in the cafe
we could celebrate our anniversary

You know, I havekpbwn many women. "'
| I mean, I don't
\ I mean just

you know
' my mother, my grandmother

' my sisters |

2 —
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you know
in life

one meets many people

and it seems to me

we know so much of another person

in the first few moments we meet

not from what a person says alone

but from the way they hold their head
how they listen
wh'at*they—de‘rthﬁ-heir—ha—nd—a-s—th-ey‘?ﬁﬁk
or when they are silent

and years later

when these two people break up

they say
I'should have known-from-the-beginning
in truth

I did know from the beginning
IW him

the Atoment we met

but I tried to repress the knowledge
because it wasn't useful at the time

because,
for whatev

d-with her as fast as I could

or I was lonely
and so I pretended I didn't notice

even though I did
exactly the person she was from the first moment / L)( \Z;m

I knew
and so it is with you K SD 2\5“r 23 S ,/
and I think probably it is the same for you with me :
we know one another
right now from the first moment
we know so much about one another in just this brief time and we have known many
people
and for myself
I can tell

35



you are one in a million
and I want to marry you
I'want to marry you

and have children with you
and grow old together

solam beggingyou/

O\ia Slon 00 Talb\e (X123

Just have a coffee with me.|

3 naked people at dinner table —this time including a naked man one woman in

evening clothes
a snapshot of society

the woman returns
this time only in white underpants

5 people in undies

lf)D Z\%E
Gm

7- AR/

TS

i\_x |7_°\|

L\‘r 1S S-\o(\

: e ——ERK)
the elegantly dressed woman solos 2 guys play pingp‘sonugp From toble

again the song: ‘Time is but a memory...."‘Time is but a memory...."

‘Time is but a memory....'
‘Time is but a memory....'
‘Time is but a memory...."
‘Time is but a memory....
‘Time is but a memory....
‘Time is but a memory....
‘Time is but a memory....
‘Time is but a memory...."
‘Time is but a memory...."

r
!
!

!

a rack of clothes is brought on
and everyone dresses in dinner clothes

it is as though they had stripped down
to the essentials or ‘desocialized’ themselves
and now ‘resocialize’ themselves

[over-dubb // radio-play]

Blawe sk

A\\ I See L [Lx1230) /

i
(48
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STEPHEN
How can things happen so suddenly in life?

ELLEN
Things happen in life

STEPHEN
No one knows.

AKIKO
You think there is always time

STEPHEN

You think your life will go on and on
just the way it is today

and then

AKIKO
and then

ELLEN
but then

STEPHEN

poof

it's all gone

they happen so quickly

and then they're gone

the whole world

the universe

it's all gone

it could be you forgot to say goodnight

you might have had some difference of opinion

at the dinner table

or you might even have had an argument \
AKIKO | (OB LY 135 \

and you don't have another moment of it

ELLEN =
3



and then your grandmother falls into a/coma - [Lx \55'

in the middle of the night

you wait by her hospital bed
hoping she will wake up again
just so you can say you are sorry
and then she dies

before they've ever quite landed
they're gone

and you think

STEPHEN

you think

it could be that she had a stroke
because of the argument that you had
and you can never speak to her again

AKIKO
and you can't say
oh but wait just another moment

_ . i
- STEPHEN 7 o, WX 136" 182
the times you had together 5 4D 214 -220

the stories she told you

AKIKO
you can't talk your way out of it
everything is changed all at once

STEPHEN
the advice she gave you
the walks around the block

ELLEN

all of it

it's over —
[Lx 136!

it's evanescent/ . el

’ 38



STEPHEN

all gone forever e s
(st 5B Rottio)
AKIKO Mgl
and forever

ELLEN
like a breath, oflife/ = - e T
50 212.8

but this time in their own choices of persona/fashion?

they all gather around the dinner table breaking bread is the most basic social ritual
and, yes, here society is reconstituted

some women bring out a string of six simple wood chairs, face front one sews, one
plays with a child or a dog, one reads a book;

a woman comes out with a green picket fence, sets it standing up by itself
stands in front of it, to one side, for a minute, then picks up the fence and leaves;

PART #16

BATH

several naked bathers in the plastic wading pool? or one naked woman rolled onin a
bathtub sponging herself?

and then, a while later,
someone else comes along and rolls her out?

a piano is brought out for someone to play
and someone else steps over to the piano and sings along
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[EXEARETIy

SYLVIEEXITS—
JOSH STARTS PLAYING— [BeTuTue|ne
BATHTUB INPLACE—— _kxaeal
LUCREZIA SINGS L, lxwol
(Du oue VT
BATHTUB OUT o
PIANO MOVES————~ sl
PIANO DONE— (uful
P>
FIGHT BEGINS—
1% ki THRUST 1 el
<0 ARMST— [eiael
S THRUST2— T
S*MARMS  — [Lx Tl
_p%t THRUST 3 [ 7.8\ (38 SLACTORS )
FIGHT OVER— [\ actons]
2 COUPLES DANCE—— l x 1] p(_\oﬂ &P WL
SLA, E\I\T%RS - R )
L1,
B
SKIRT UP [Caetwe
Lxvse
MICIS SET— e



[Text under dance]

BELLA

In the end,

of all human qualities,

the greatest is sympathy— for clouds even

or snow

for meadows

for the banks of ditches

for turf bogs

or rotten wood

for wet ravines

silk stockings

buttons

birds nests

hummingbirds

prisms

jasmine

orange flower water

lessons for the flute

a quill pen

a red umbrella

some faded thing handkerchiefs made of lawn of cambric
of Irish linen

of Chinese silk

dog’s blood

the dung beetle

goat dung

a mouse cut in two

In spring the dawn.

In summer the nights.

In autumn the evenings

In winter the early mornings the burning firewood

piles of white ashes

the ground white with frost o
spring water welling up LX 18H 16T
the hum of the insects
the human voice
piano virtuosos
orchestras

By 221- 224 )
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the pear tree

The[sunlight you see in water as you pour it from a pitcher into a bowl. The earth m \SL'!

itself. .

Dirt. | e ————— ENER
oead — A2

a couple dances tenderly | _[D03e

a couple dances tenderly 92215 ‘

a couple dances tenderly ‘

a couple dances tenderly $Oﬁk M/ - 1578

a couple dances tenderly

a couple dances tenderly o

a couple dances tenderly B Bune Set Dovon. —— Ibxassl
a couple dances tenderly

a couple dances tenderly

Shoppine Co\{:b_,(\\ref‘: - L1595
END LI
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